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Thank you to ATHICA for the invitation to serve as juror for the 2024 juried
exhibition COMPULSION. There were many excellent submissions, and the
selection process is never easy, but I took cues from the theme and chose works
that drew me in, that compelled me. The selected artworks all embody compulsive
urges in the myriad ways it can be manifested. Through energetic repetition,
intrusive thoughts, instinctive action, destructive behavior, active desire, urgent
needs, or impulsive drive. I hope the exhibition and variety of works on view
creates an exciting environment for viewers to question their own compulsions.

Thank you to all the artists who submitted for the exhibition. I am always grateful
for the opportunity to view and learn about artists and their work. It is especially
meaningful to jury an exhibition at ATHICA and be part of the thriving arts
community in Athens as a former Lamar Dodd School of Art graduate.

— Erin Dunn, Juror

Photo: Jason Thrasher

Erin Dunn is Curator of Modern and Contemporary Art at Telfair Museums in Savannah,
GA where she has been a member of the curatorial team since 2014. She has
organized numerous exhibitions includingWatershed: Contemporary Landscape
Photography, Feels like Freedom: Phillip J. Hampton, and Frank Stewart’s Nexus: An
American Photographer’s Journey, 1960s to the Present in collaboration with The
Phillips Collection, Washington, D.C. Current projects include an exhibition of work by
internationally acclaimed artist Anila Quayyum Agha and the first major exhibition to
explore the profound impact of Ossabaw Island on arts, culture, and the sciences in the
United States during the latter half of the twentieth century.
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Her writing has appeared in the exhibition catalogue for Phillip J. Hampton, Late Night
Polaroids: Photographs by Emily Earl, and Seven Rivers, a monograph of photographer
Ansley West Rivers.

In addition, Dunn spearheads Telfair’s #art912 initiative, which raises the visibility and
promotes the vitality of artists living and working in Savannah.

Dunn was the recipient of the Fall 2023 Margie E. West Distinguished Alumni Award
from the University of Georgia’s Lamar Dodd School of Art. She holds a BA from Emory
University and an MA from the University of Georgia.

Exhibition Credits
Juror: Erin Dunn
Installer: Mickey Boyd
Preparators: Mickey Boyd, Eva Lucero, Lauren Fancher, Jon Vogt, Samantha Young
Lighting: Jon Vogt
Gallery Guide: Lauren Fancher, Eva Lucero, Samantha Young
Student Employees / Interns: Grace Bishop, Nicole Ganelin, Eva Lucero, Flora Trameri,
Samantha Young, Ven Zhu
Staff: Lauren Fancher, Director

ATHICA Board of Directors
Mickey Boyd, Chris Charette, Christina Habibi, Ray Lee, Jim Moneyhun,
Jon Swindler, Marcella Vlahos, Jon Vogt

ATHICA is a community-supported, all-volunteer, 501(C)(3) organization. Thank you to
the wonderful community of artists and art lovers that has kept ATHICA alive for over 23
years.
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Participating Artists

Artist City / State / Country Website or Other URL

Alejandro T. Acierto Royal Oak, MI http://alejandroacierto.com

Ruth Allen Athens, GA https://www.ruthallendrawsandpaints.com/

Broderick Athens, GA https://www.facebook.com/flanigansportrait
studio?mibextid=LQQJ4d

Catie Cook Gainesville, GA www.catiecookart.com

Payton Crowe Roswell, GA

Jack Deese Douglasville, GA jackdeese.com

Didi Dunphy Athens, GA dididunphystudio.com

Abby Edwards Savannah, GA abbyedwardsart.com

Joseph Farbrook Tucson, AZ farbrook.net

Brooks Harris Stevens Pendleton, SC brooksharrisstevensart.com

Sara Hess Athens, GA saraehess.com

Nyala Honda East Providence, RI

Keita Kanai Tokyo, Japan

Caitlin La Dolce Athens, GA

Noah Lagle Athens, GA noahlagle.com

Ray Lee Athens, GA

Anne McInnis Winder, GA https://www.annemcinnis.com

Marta M. McWhorter Savannah, GA

Chris Moss Savannah, GA christophermoss.biz

Ali O’Leary Atlanta, GA http://www.alioleary.com/

LeeAnn Peppers Statham, GA https://www.youtube.com/channel/UCrMiJ
DLahVdgDk2Jx9f8GHQ
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Leah Smith Canton, NC www.leahsmith.studio

Lindsay Swan Watkinsville, GA lindsayswan.net

Jon Swindler Athens, GA

JOY TIRADE Oakland, CA www.joytirade.com

James Toftness Savannah, GA jamestoftness.com

Marcella Vlahos Athens, GA

Derrick Whaley Baltimore, MD https://www.instagram.com/ivisionphotos/

Kate Windley Stephens, GA katewindley.com

Jordan Winiski Athens, GA https://jordanwiniski.com/

Grace Witkowski Lawrenceville, GA https://gracewitkowskiportfolio.wordpress.c
om/

Jen Wohlner Saint Louis, MO https://jenwohlner.com/

Chansong Woo Auburn, AL https://www.spacewoori.com/

Tyler Worthington Franklin, TN www.inversiontheory.com
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___________________________________________________________________

Alejandro T. Acierto
Royal Oak, MI
Survey movement study 2 & 3. 2023. 7" x 28". Archival InkJet Print, Blender, Roofing Nails. $400

Alejandro T. Acierto is an artist, musician, and curator whose work is largely informed by legacies of
colonialism found within human relationships to technology and material cultures. He has presented
projects and screenings for the 2019 Havana Biennial in Matanzas, Cuba, the Yerba Buena Center for the
Arts (San Francisco), Issue Project Room (NYC), MCA Chicago, the Art Institute of Chicago, the Echo
Park Film Center (LA), Stove Works (Chattanooga) and Eastside Projects (Birmingham, UK), among
others. He has presented multimedia performance works for the Rapid Pulse Performance Art Festival
(Chicago), High Zero Festival (Baltimore), the KANEKO (Omaha), and The Quarantine Concerts for ESS
Chicago. Additionally, his curatorial projects have been mounted at Vanderbilt University’s Space 204,
Coop (Nashville), and online for the Wrong Biennial.

Acierto has held residencies at Skowhegan School of Painting and Sculpture, Virginia Center for the
Creative Arts, Banff Centre, High Concept Laboratories, LATITUDE, Chicago Artists' Coalition, and Digital
Artist Residency. A 3Arts Awardee, he received his undergraduate degree from DePaul University, an MM
from Manhattan School of Music, an MFA in New Media Arts from University Illinois at Chicago (UIC) and
was an inaugural Artist in Residence for Critical Race Studies at Michigan State University. He is an
Assistant Professor of Digital Art at Wayne State University located in Waawiyaataanong on the ceded
lands of the Three Fires Confederacy, including the Ojibwe, Odawa, Potawatomi, and Wyandot peoples.

Statement: In my work as a queer artist and media maker of color, I highlight the impact of colonial
legacies across technologies, material culture, and the environment. Within these investigations, my work
is animated by materials, processes, and images of failure that attend to how disruption and rupture can
become productive components that speak to power. Unsophisticated technologies, broken systems, and
noisy and/or blurred media become critical components of my work that help trace how these histories are
told.

Within this extended photographic body of work I refer to as "Uninvited Guests", I contend with legacies of
natural habitat displacement in the wake of rapid urban expansion across the Phoenix metro area. Amidst
the backdrop of urban sprawl, this project highlights the impact of rapid development in an already
precarious landscape shaped by an ongoing water crisis and significant housing instability.

Compelled to address how land is valued, particularly when native landscapes get sold to out-of-state
developers who build luxury housing for maximal profit, the broader project of "Uninvited Guests"
attempts to document the presence of nature's infrastructures found underground ahead of accelerating
building development schedules locally: burrows, tunnels, and other unseen habitats for nonhuman life.
Using LIDAR technologies deployed during construction processes and culling through publicly available
planning documents, municipal codes, and other documentation necessary for development, this work
illuminates the gaps, openings, and unrecognized data points that surface scans cannot depict.

With the urgency of lost and rapidly shifting environments subjected to extraction and eradication, this
work attempts to offer reminders of natural infrastructures, habitats, and ways of non-human life that have
thrived in these locales for millennia. In their failure to capture a once-thriving diverse ecosystem now
depleted of resources, these newly depicted landscapes become alien, uncanny, and divorced from
reality. Gesturing towards abstraction, these pieces highlight what gets lost from the surface-level
treatment of the land to question who gets to make a home in the desert.
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Web: http://alejandroacierto.com

Instagram: @alejandroacierto

___________________________________________________________________
Ruth Allen
Athens, GA
Compulsion. 2024. 45 seconds. Video from AI Generated Images. NFS

Ruth Allen is an artist drawing and painting and living in a little green house with a little white hound in
Athens, Ga.

Her work exists on paper, canvas, ceramics, textiles and the blockchain. She has written, illustrated and
self published one children's book, illustrated two Korean book covers, created hand drawn and digital art
for an album cover and a digital collage for a book of poetry. She has been minting stills, gifs and small
animations of her work since February 2019 and exploring AI since fall of that year. Digital works have
been exhibited at NFT Paris, France in 2023 and in an immersive experience in Rome, Italy earlier this
year. Her drawings and paintings hang in homes from the Gulf of Mexico to the shores of Lake Michigan,
New York, LA, Chicago, London, Paris, Berlin and Tokyo.

Statement: Some days I wake up and think how much I don't want to look at a screen, I don't want to see
that blue light or feel the energy being quickly drained out of me by the barrage of messages, texts, and
various frustrations with making digital art and still I pick up my phone. There are certain foods that I have
absolutely no boundaries with. Just last week I asked a coworker if they were aware I could still eat a
whole pizza by myself. An idea comes over me like a blanket. I know the horror film will either make me
sleep with the light on or wake me up in the middle of the night, but still I can't stop watching.

Web: https://www.ruthallendrawsandpaints.com/

Instagram: @10tinbluebirds

Broderick
Athens, GA
Ajeé. 2024. 18" x 24". Mixed Media, Paper. $575

Athens based artist Broderick Flanigan breathes life into his portraits often times capturing the essence of
a persons character or mood. His first solo show “Sitting with the elders,” was shown in 2019 at the
Lyndon House Art Center in Athens, GA where he exhibited 25 portraits of prominent historic figures from
the Athens community. His work has been shown in galleries across the region like Steffen Thomas
museum, Oconee Cultural Affairs Foundation, Black Art in America, and The Winterville Cultural Center.
Currently he has work on display in Seattle WA. at the Onxy fine art gallery. Broderick’s work centers
community, uplift, resilience, and joy as shown through his mixed media pieces.

Statement: The repetitive nature of the process takes over after a few minutes of working and the
compulsion to finish drives me into intermittent states of deep meditation.

Web: https://www.facebook.com/flanigansportraitstudio?mibextid=LQQJ4d
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Instagram: @flanigans_portrait_studio

Catie Cook
Gainesville, GA
Online Dating. 2024. 15" x 15". Oil, Canvas. $350

Catie Cook is a professional painter raised in Gainesville, GA, currently pursuing a Masters of Fine Arts at
Washington University in Saint Louis, MO. Cook graduated from The University of Georgia with a BFA in
Studio Art, Art History, and Museum Studies in 2023. Professionally, she has worked as a mural painter
for Color The World Bright, an intern in the education department at the Georgia Museum of Art and as an
assistant curator at the Quinlan Visual Arts Center in Gainesville, GA.

Statement: My paintings intermix imagery from my childhood,1950s Hollywood films, and the online
subcultures of teenage girls, to question the ways in which our patriarchal society demands performance
and perfection. Inspired by my upbringing in the American South, surrounded by the pageantry of the
church, debutante culture, and beauty pageants, my paintings harness the symbol of the stage as a
metaphor for the performativity of gender. Coined by Judith Butler, gender performativity describes the
idea that gender identity is a social construct that is created and redefined through repeated
performances in everyday life. My paintings reflect the obsession our culture holds towards patriarchal
beauty standards and the compulsion many women feel to perform femininity. Though often
subconscious, there is an innate compulsive need to perform your gender in our heteronormative,
patriarchal society. My paintings seek to visualize both this cultural phenomenon and how it feels to be
trapped in this never ending cycle.

Web: Www.catiecookart.com

Instagram: @Catie_cook_art

___________________________________________________________________

Payton Crowe
Roswell, GA
Self Reflection. 2023. 48" x 48" x 1". Oil, Wood. $5,000

Payton Crowe is an undergraduate student at the University of Georgia, pursuing a degree in Fine Arts.
Originally from Marietta, Georgia, Crowe's artistic journey began at a young age, nurtured by a passion
for storytelling and a keen eye for detail.

Her preferred mediums are acrylic and oil paints, which she uses to explore themes of the figure,
childhood, and femininity. Through her work, Crowe seeks to capture the complexities of human
experience and evoke emotional responses in her audience.

Crowe has garnered recognition for her artistic talent, including first place in the 2017 Georgia Kiwanis
County competition, third place in the 2017 Georgia Kiwanis state competition, and participation in the
2019 congressional art competition.

Statement: Moth to a Flame: This painting relates to the development of bad habits. We've all been told
since childhood that smoking cigarettes is bad for our health, but some of us do it anyways. Despite all
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the health risks associated, we smoke. We justify it on nights out, or after a long week. We continue to
indulge until the ability to say no is lost.

Self-Reflection refers to the desire to be alone. This isn't an innately bad request, and privacy to feel and
reflect are necessary for our growth as humans. It's okay to cancel plans, not respond to texts, and to
remove yourself from certain environments. But when this becomes a habit, eventually the people around
you stop reaching out, and you can end up alone.

Ghost Crabs is about the desire to reside in our imaginations and neglect the faults of reality. There are
two girls sifting through the sand in search of crabs. The background is a reflection of their mental state.
They are free and unencumbered by reality. Colorful fish swim laps around their heads, and air bubbles
appear and dissipate as quickly as their youthful minds wander.

Web: N/A

Instagram: @golden_freckles_

___________________________________________________________________

Jack Deese
Douglasville, GA
If You Were a Natural Animal You'd at Least Scream for Fifteen Minutes. 2023. 16" x 20". Archival
Pigment Print. $400

Jack Deese was born in 1986 (the same year Spud Webb won the dunk contest). His art is primarily
produced from behind a camera, but also includes sculptures, paintings, bumper stickers, and trading
cards. He tried teaching for a while, but now he sells fruit for a living. He lives in Douglasville, GA (a 1/2
hour west of ATL) with his wife, two kids, and basset hound.

Statement: Sometime during grad school I decided I was quite bored with the documentary style
photographs I was making and they no longer excited me. I have always wanted to make work at home
but in a manner that wasn't about domesticity. My photographs are born out of an influence of a fractured
and hyphenated existence where I simultaneously with my family, thinking in my head, and living online.
An idea comes to mind and quite honestly nags at me until I make a photograph of it.

Web: jackdeese.com

Instagram: @jackdeese

___________________________________________________________________

Didi Dunphy
Athens, GA
Over Under | Maypole Drills. 2024. 5m 6s. Single Channel Video. NFS

Didi Dunphy is a native New Yorker, Los Angeles transplant, living in Athens GA. Ms. Dunphy received
an MFA from San Francisco Art Institute in the contemporary arts. She has had exhibits in major venues
such as the Atlanta Contemporary, COCA, St. Louis, Telfair Museum in Savannah, the Jacksonville
Museum of Modern Art in Florida, the Armory Center for the Arts, Pasadena, CA and more. A number of
features have been written about Ms. Dunphy including Southern Living, Athens Magazine, Craft, CMYK,
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as well as art and exhibition reviews in the LA Times, SF Chronicle, Atlanta Journal Constitution,
burnaway.org and ArtsATL, and others.

Ms. Dunphy’s design works; Recess of Modern Convenience Studios, have been placed in a number of
collections and included in design publications such as Elle Décor, Paper, Interior Design, Vogue Living,
Cookie, Metropolis as well as design book publications including Downtown Chic by Rizzoli, Toy Design
by Braun Publishing and Fun Rooms, Collins Design publishing.

Ms. Dunphy is a former Visiting Scholar and Professor in the contemporary and digital media arts at the
Lamar Dodd School of Art, UGA, Ms. Dunphy works in the curatorial field previously as the Gallery
Director at the Hotel-Indigo-Athens, Indigo’s GlassCube project space and the Classic Center as well as
the guest curator at the Albany Museum of Art. She is the curator for the Highlighting Contemporary Art in
Georgia series with the Georgia Museum of Art, Ms. Dunphy has been the Program Supervisor at the
Lyndon House Arts Center in Athens GA for ten years, directing exhibitions, education and studio
programs and community art events.

Ms. Dunphy received the Georgia Governors Award for Arts & Humanities 2022, the Louis Griffith
Hospitality Leadership Award, Athens, in 2017, and is a Hambidge Fellow.

Ms. Dunphy is represented by Whitespace Gallery in Atlanta with an upcoming exhibition summer, 2024.

Statement: My compulsion is radical joy. This video work pulled in willing participants to engage in art
happening, to be the viewer and the viewed, repetitive movement and instruction to arrive at shared
happiness, facing each other as they raise and lower the colorful ribbons. With a background in
performance, a centerpiece of the show is Over Under, an art happening maypole-braiding video work.
Using the body and cooperative movement, Dunphy centers her sculpture as performative designed
objects readying for the attainment of joy. The endurance of action, over under, becomes a shared
memory.

Both her best girlfriends and professional dancers gathered in monochromatic colors to wrap the pole in
the midst of a concrete plant at Dunphy’s studio.

Placing art and happening, vibrant color and wonderful women, in the bleak landscape of the industrial
plant, is the stage for the braiding of the maypole.

Over Under, and as in other video work, Dunphy uses Hollywood film titles, particularly Saul Bass’s
designs, as inspiration. Although so very far reimagined, Dunphy adapted elements from Bass’s Psycho
and Man with a Golden Arm titling.

The embroideries have their own solo setting compulsion - an activity of intense focus and time resulting
in the tiniest of monuments. Along with hours and hours of sewing, I learnt a lot of French watching front
murder mysteries on TV.

Web: dididunphystudio.com

Instagram: @didi-dunphy

___________________________________________________________________

Abby Edwards
Savannah, GA
Ba Ding. 2024. 5" x 6" x 4.5". Plaster, Wood, Resin, Pigment. $250
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Abby Edwards (b. 1993, Augusta, GA.) is an artist based in Savannah, Georgia. She has a B.F.A in
Graphic Design from the Savannah College of Art and Design. Ranging from sculpture, painting,
installation, and public art, her work has been shown at the Jepson Center, Sulfur Studios, and Gutstein
Gallery in Savannah, Georgia, Lamar Dodd Art Center in LaGrange, Georgia, Westobou Gallery in
Augusta, Georgia, ATHICA in Athens, Georgia. She has also created work for Fantastic Fungi, UNFK
Earth + Amplifier Art, CAT Savannah Transit, and SCAD. Her work expresses the human experience
through a lens of absurdist humor and child-like curiosity. Abstracting the ordinary and playing with
perception is a visual thread throughout her work. She finds inspiration in the unexpected, and strives to
create a space where people can rediscover their imagination and break free from established norms.

Statement: These works are about our compulsion for control over the things that are out of our hands.
Whether it's the passing of time from a carefree childhood to a pressure-filled adulthood, or an attempt to
manipulate the natural elements, there is only so much that we can grasp while the rest we have to let
flow. The universe works by its own laws while we try to makeshift, super glue, and duct tape our way to
stability. These works were created with plaster casts from clay, laser cut acrylic, and poured resin.

Web: abbyedwardsart.com

Instagram: @abbyedwardsart

___________________________________________________________________

Joseph Farbrook
Tucson, AZ
Voice Inside My Head. 2023. 22" x 20" x 4”. Video display screen. $1,000

Joseph Farbrook is an American artist that creates work in the form of electronic installations, interactive
video, augmented and virtual reality installations, video sculptures, live performances, and interactive
screen projections. He has invented customized media platforms that mix physical and virtual art making
practices. Within his work, he explores the evolution and consequences of cultural mythology and
mediated perception. His latest work is focused on an investigation and examination into consciousness,
expressed as an integration of digitally designed and fabricated forms combined with experimental screen
and projection technologies.

Farbrook exhibits his work regularly in galleries, museums, and installations worldwide, including Meow
Wolf, SIGGRAPH, International Symposium for Electronic Arts, CURRENTS, Boston Museum of Fine
Arts, Watermans Gallery (London), Cyberarts Gallery, and numerous solo and group exhibitions in NYC,
Los Angeles, Boston, Seattle and other cities. Joseph Farbrook is an Associate Professor at the
University of Arizona.

Statement: Each piece refers to compulsive thoughts that can take over our minds, looping continuously
as we are unable to let them go. Thoughts of love (Voice Inside My Head), existence and mortality
(Underneath the Skin) and perceptions (Façade) can take over our minds completely. Although each its
own subject, all can become patterns of compulsive thinking.

Web: farbrook.net

Instagram: joefarbrook
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___________________________________________________________________
Sara Hess
Athens, GA
Maybe because we are, you are always no. 2. 2024. 24" x 18". Monotype, Rice Paper. NFS

Sara Hess is an artist and teacher living in Athens, GA. She completed a BFA in Studio Art from the
University of Georgia's Lamar Dodd School of Art and a MFA in Visual Art, with emphasis in Printmaking,
from The Ohio State University. Her interdisciplinary studio practice utilizes painting, printmaking,
discarded objects, ceramics, glass, sculpture, and installation.Through her work and relationship to
images, materials, and people, she endeavors to listen deeply.

Sara has exhibited work regionally and nationally at Urban Arts Space in Columbus OH, Stove Works in
Chattanooga TN, Erie Art Museum in Erie PA, and IPCNY in New York. Previous residencies include In
Cahoots in Petaluma CA, Chautauqua Visual Arts in Chautauqua NY, and Officina Stamperia del Notaio
in Tusa, Sicily.

She is co-founder of Two Parts Press, a printmaking studio and artist collaboration currently based in
Athens, GA.

Statement: Maybe because we are us, this here and that there are arbitrary. Maybe because we are us,
you are always here.

These monotypes are made from pressed ink, paper, and yarn. I write iterative short stories and poems
about love, intimacy, domesticity, emotional maturation, maternal inheritance, and interpersonal
relationships. The fragments of cursive language probe my desire to communicate. To listen, to feel, and
to trust.

Web: saraehess.com

Instagram: sarahess1

___________________________________________________________________

Nyala Honda
East Providence, RI
Emma’s Eye. 2023. 4" x 7". Porcelain. $500

Nyala Honda is a Ceramic artist creating work that explores craft through the lens of genre painting.
Inspired by folklore, modernist literature, how-to manuals, traveling, the idealization of rural life, and the
concept of personal mythologies, she creates collage-like narratives that investigate the ways in which
uncertainty, secrecy, and superstition assert themselves in our relationships and affect our sense of self.
Through drawings of winged figures, dancers, greyhounds, swimmers, and natural motifs, Honda uses
principles of craft and the implicit qualities of clay to express a sense of escapism, dissociation and
constructed reality based on her experiences growing up in the suburban south, and identity as a
mixed-race southern artist. Dance, and embodied motion are often used as a foil to ceramics, reflecting
the fractured relationship that exists between our conceived physical and cognitive selves.

Nyala received both her BFA in Ceramics and BFA in Art Education from the Lamar Dodd School of Art at
the University of Georgia. She was awarded the CURO grant for Undergraduate Research in 2020 and
has exhibited in shows such as the 2022 Lyndon House Juried Exhibition and SIPS: A Cup Show
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Savannah, Georgia. She currently lives in Providence, Rhode Island where she is an Artist in Residence
at The Steel Yard.

Statement: My work is compelled by the medium I work in, the texture of the clay and the way it bends. I
see the pivots and choices as a conversation with my medium, a push and pull between an idea and the
elemental force intrinsic to ceramics.

Web: N/A

Instagram: @nyalas.art

___________________________________________________________________

Keita Kanai
Tokyo, Japan
HAPPY RUNNER. 2024. 19.7" x 55.1" x 19.7". GameArt. $600

Graduated from the Department of New Media, Graduate School of Film and New Media, Tokyo
University of the Arts in 2020. Currently working as an assistant at the same university, creating works in
film, video, and installations.

Statement: "HAPPY RUNNER" is a work that takes inspiration from retro one-button jump games,
reflecting the modern way of life.

In this game, players navigate through an onslaught of obstacles by utilizing short jumps with a quick tap
and long jumps with a longer press. Hitting an obstacle results in an immediate game over. As the game
progresses, obstacles increase in number, speed accelerates, and the difficulty rises to near-impossible
levels.

An optional feature, the "Morse Mode," converts short jumps into "dots" and long jumps into "dashes,"
forming Morse code that translates into text. Initially, players can freely jump to avoid obstacles and
generate random strings of text. However, as the game advances, survival hinges on the ability to craft a
specific phrase: "I AM SO HAPPY."

By continuously asserting their happiness, players can endure. The "Guide Mode" offers additional
assistance, displaying a timing bar similar to rhythm games. When jumps are perfectly timed according to
this guide, players successfully input "I AM SO HAPPY," ensuring their survival.

This game attempts to express, in a gamified manner, the COMPULSION that modern people feel—the
fear that honestly expressing their own struggles might close off their career or livelihood.

Web: N/A

Instagram: N/A

___________________________________________________________________

Caitlin La Dolce
Athens, GA
we’re building something we cannot see. 2024. 16.5 " x 12". Handmade Abaca Paper, Screen Printed
Monoprint, Inkjet Photo, Milkweed Seeds,Acrylic, Seaglass, Copper Scrap, Steel Wire, Electrical Wire,
Swordfishing Line. $300
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Caitlin La Dolce is an interdisciplinary artist and educator originally from the Northeast Kingdom region of
Vermont and currently based in Athens, Georgia. Through material interaction and transformation, their
work explores the themes of toxicity, decay, illness, and time. La Dolce has completed residencies at the
Vermont Studio Center and Arts 77, and exhibited across the United States, including exhibitions at
Burlington City Arts, the Arrowmont School Sandra J. Blain Gallery, and the Chandler Center for the Arts.
Their photographic research of pollution in the Tennessee River and its connecting water bodies was
published in What Makes A Lake, the 2023 publication by Artist Field.

Statement: My work focuses on issues of ecology as they relate to heredity, toxicity, and the body. I
explore these issues through material exploration and transformation, weaving a textured web that
speaks to a larger view of transcorporeality, or, the entanglement and transit between human and
nonhuman bodies. With these visual explorations, made with handmade paper, I am seeking to create a
larger view of the body, in which connectivity with the environment and inanimate matter becomes more
visible. Part of this research is a process of creation. On every walk I take small bits of organic and
synthetic matter line my pockets, later dumped out and sorted into a larger collection of inanimate
"bodies" that have caught my eye. These pieces are as much reflections of this compulsion to collect as
they are meditations on the interaction between my body and the objects that call to it as I walk by from
their place on the ground.

Web: N/A

Instagram: @c.e.la.dolce.studio

___________________________________________________________________

Noah Lagle
Athens, GA
Collected Sayings, No. 22 (Calling Card). 2021. 12" x 18". Collage, Paper Sourced From Pulped
Dictionaries. $750

Noah Lagle is an artist and educator whose work engages printmaking, sculpture, and installation to
explore archival practices and collections as a way to engage with intellectual history and familial
heritage. Noah holds an MFA from the University of Tennessee-Knoxville, and a BA from the University of
Vermont. He has been awarded residencies at the Vermont Studio Center, Atelierhaus Hilmsen
(Germany), and Eugeniusz Geppert Academy of Fine Arts (Poland). Noah has exhibited his work
internationally and nationally and is currently working as a Studio Manager at the Lyndon House Arts
Center in Athens, GA. Founder of Public Works Press, Lagle has printed and published the work of
contemporary artists while facilitating public printmaking workshops. In addition to his artistic pursuits, he
is a musician, an outdoor educator, and an avid board game player.

Statement: In my work, I have been exploring the methods we use to substantialize our memory through
the collection of objects.This compulsion to collect has come out of a need to hold onto distinct moments
as a way to better grapple with my mutable and multitudinous sense of self. These pieces were initially
made as a kind of travel journal (at once serving as receptacles for collecting pieces of ephemera and
compiling my thoughts and observations through mark making) and have become the foundation for a
growing archive of folders.

Web: https://www.noahlagle.com/

Instagram: @nono.gogo.lala
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___________________________________________________________________

Ray Lee
Athens, GA
Fall. 2024. 33 " x 23". Color Pencil, Paper. $800

Lee is an artist living in Athens, Georgia with wife Shary and their dog Otis.

Statement: This work explores color as a presence through a myriad of lines.

Web: N/A

Instagram: @jraylee1

___________________________________________________________________

Anne McInnis
Winder, GA
Dueling Handbags (KB): Clutch & Candy. 2024. 26 " x 20" x 3". Screen Print, Silk Organza, Cotton Velvet,
Silk Taffeta, Wool Batting, Fleece, Metal Jewelry, Upholstery Fringe, Hand-Dyed Felt, Quartz Crystal, Silk
Sutures, Nylon Thread, Markets, Wood Frame. $1,730

Anne McInnis (b.1959 Atlanta, GA) is a visual artist, designer, and social scientist. Trained as a painter,
she dropped out of art school at the University of Georgia (UGA), and moved to Manhattan in 1981. Her
artistic practice was sidetracked by a career in the fashion, soft furnishings, and textile industry. Time,
age, and (mis)perceived (ir)relevance eventually drove her to re-enter academia. She completed her BA
in Fine and Studio Arts from Empire State University, New York, NY in 2017 and she received her Ph.D. in
textile sciences at UGA in 2023. During the last two years of graduate school, she was awarded a
fellowship at the Lamar Dodd School of Art. This experience regenerated her artist mind and culminated
in a solo exhibition which served as a visual complement to her dissertation and a springboard for her
(re)emerging artistic practice.

McInnis’s artistic practice investigates perception, communication and alterity, employing mediums as
metaphors to tell stories of social and personal identities. Her decades-long lived experience as a design
director has greatly influenced how she uses and sees color, pattern, composition, and texture in her
work. Dressing the canvas, she juxtaposes both opposing and incongruent materials, hard/soft,
diaphanous/opaque, to create space, obscure, and convey the social distance between our societal
beliefs and the cycles of identities that we become, cling to, abandon, and constantly reinvent. Now a
full-time artist with a dedicated studio practice, she lives and works in Winder, Georgia.

Statement: I grew up in the shadow of skinny. My super-thin mother’s obsession with a perfect body
image created a compulsion for her to “pretend”. Fearing a fat child, and as a slightly plump adolescent,
my mother's obsessive advice to me for weight management was to, “just pretend I ate it”. The advice is
trapped in my psyche, and I see now how the word and the verb, pretend, may be used as a compulsive
and social way of coping for multiple other reasons such as pretending for playfulness, survival,
deceit/deception, and shadow. Using shapes of mirrors and platters and other objects as the basis for this
series, the work explores multiple aspects of both seeing/being seen, and serving/being served, to convey
social identities, (mis)perceptions, and assumptions

Web: https://www.annemcinnis.com

14

https://www.annemcinnis.com


Instagram: @annemcinnisart

___________________________________________________________________

Marta M. McWhorter
Savannah, GA
Contrast Basket. 2023. 18” x 26” x 14”. Rattan, Embroidery Thread, Painted Cherry Base.

Marta McWhorter is an artist and furniture designer living in Savannah, Georgia. She has worked in live
theatre and concert production as a lighting designer for over 25 years. While lighting many internationally
known acts at the historic Lucas Theatre for Arts over the years, she has simultaneously built a creative
career that has crossed many different paths from fine art drawing and paintings that have hung on
gallery walls, including those of long time Savannah artist cooperative, kobo gallery, to 3D formats
including ceramics, wood working and metal work that she has explored in more recent times through
classes at the Savannah College of Art and Design. Always itching to learn new skills, she is constantly
adding new tools to her studio and woodshop and taking on ambitious new projects to exercise what she
has learned.

As she builds on her fabrication skills, she is constantly exploring the idea of combining aspects of her
theatrical lighting career with the fine art side of her creative practice. All of this to bring to life sculptural
artworks and functional furniture pieces that push and pull on traditional boundaries between function and
form.

Statement: My entire creative practice is based on the compulsion to make objects. The obsessive
nature of the making process is a driving force in how I think about and make art and design furniture. My
work is very process driven, and often involves repetition. Most pieces are made with multiples, seen as a
series of parts, like pegs, or legs, or other sculptural elements. These parts are usually made in a
production line style, one step at a time, across the whole lot. I often say to myself, "if I am setting out to
make one, why not make a dozen?"

Web: N/A

Instagram: @marta_mcwhorter

___________________________________________________________________

Chris Moss
Savannah, GA
The Pipes. 2024. 11" x 15". Gouache, Paper. $175

Chris Moss (b. 1977, Wilkes-Barre, PA) received a BFA in 2000 from Marywood University, Scranton, PA
and an MFA in 2006 from CUNY Brooklyn College. His work has been included in exhibitions at Shaheen
Contemporary (Cleveland, OH), Grizzly Grizzly (Philadelphia, PA) Field Projects (New York), LABspace
(Hillsdale, NY), SEASON (Seattle, WA), Sulfur Studios (Savannah, GA), and Theodore (New York)
among others.

Statement: Several compulsions converge with these works. In the dead of summer my studio is far too
hot to work in, compelled to continue making. I've been setting up a gouache/watercolor station in the
living room and painting in the house all summer long. This summer I decided to do some copy work.
Usually painters might copy masterworks of Cezanne or Matisse, Tintoretto or maybe even another
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contemporary painter like Nicole Eisenman or Dana Schutz. But I chose somewhat ignored painters from
the early 50s whose work never quite made it to an art gallery. Instead these paintings were
photographed and used in Warner Bros. animation studios, and it's easy to forget they were painted in the
early 1950s, and so they're contemporaneous with Agnes Martin, Ellsworth Kelly, etc. A compulsion to
upend my own understanding of art history led to the idea of copying these characterless scenes, rather
than a more ordinary "masterpiece," while a desire to find a unifying thread led me to choose scenes
depicting holes, exclusively. Holes are odd when you think about them for longer than a second. Unlike
most objects they don't exist without a host, you can't just pick one up and move it (unless you're
operating with cartoon logic). Often I feel there are holes in my own knowledge of how the world works,
and how I operate within that world is affected by these holes. Also, holes are just neat, I can't explain
why I like to draw them. Compulsion?

Web: christophermoss.biz

Instagram: @mrhopthescissor
___________________________________________________________________

Ali O'Leary
Atlanta, GA
#jealous. 2022. 27.25" x 21". Cotton Embroidery, Quilted Satin Photograph. $650

Ali O’Leary grew up in Chapel Hill, North Carolina, received her Bachelors from Barnard College at
Columbia University in New York City and earned a Post-Baccalaureate Certificate at Maryland Institute
College of Art in Baltimore, MD. She went on to receive a Master of Fine Arts degree at the University of
North Carolina at Chapel Hill. Before returning to the South, Ali worked for several years in design studios
in New York City. She has experience doing freelance work in Photography and Graphic Design. Ali is
now fully immersed in academia and loves teaching Fine Art to students. She has exhibited in galleries
across the Southeast and currently works as a Professor of Art at University of North Georgia. Ali lives in
Atlanta, GA with her husband and two sons.

Statement: My artwork contemplates our compulsion to live through screens. The contemporary
condition is such that we are continuously navigating between digital and physical spaces. I am curious
how our sense of selves, our presence in the moment is affected by this obsessive oscillation (ie trying to
both be in the moment and wanting to document the moment in a photograph for social media). I digitally
combine my own tactile embroideries, hand-dyed fabrics and antique textiles with sleek photographs. The
digital collage of these are printed large-scale on new fabric and re-stitched back into in order to create
textures that invite touch while evading a clear understanding of how they exist in space. The confusion
between what is photographically printed and what is dimensional reflects how we find it necessary to
bounce between digital pixelated spaces and our physical, dimensional world.

Web: www.alioleary.com

Instagram: @alipageoleary

___________________________________________________________________

LeeAnn Peppers
Statham, GA
COMPULSION. 2024. 6m 18s. Video. NFS
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LeeAnn Peppers is a self-taught interdisciplinary artist and performer living and working in Athens, GA.
Her prolific body of work to date includes four musical albums, a film series, several animated and
experimental short films, and an ongoing collection of two and three dimensional artworks.

Over the past three years, Peppers has devoted her attention to Musique Concrète while developing a
unique style of long form, improvisational vocal soundscapes and processed field recordings. Using this
method, she has designed and premiered two solo immersive audio/visual soundscapes in Athens, GA as
well as a three-way sculpture collaboration which debuted in Asheville, NC in September 2023 and was
created in response to a prompt by Mexican artist Abraham Cruzvillegas in conjunction with the exhibition
Black Mountain College and Mexico. A video flip through of the interactive zine/exhibition catalog,
soundtracked by Peppers, may be viewed on Vimeo.

Select works can be found on Peppers’ YouTube and bandcamp as well as on Georgia tape label Hooker
Vision and Kentucky tape label humanhood recordings.

In March 2024, Peppers had a solo exhibition at TinyAth Gallery titled “Lip Series” - an ongoing series of
improvised, hand-drawn line portraits, each featuring a unique pair of collaged lips.

Statement: Compulsion (/kəmˈpəlSH(ə)n/) noun: the action or state of forcing or being forced to do
something; constraint… an irresistible urge to behave in a certain way, especially against one's conscious
wishes.

Repetition compulsion is the unconscious tendency of a person to repeat a traumatic event or its
circumstances. This may take the form of symbolically or literally re-enacting the event, or putting oneself
in situations where the event is likely to occur again.

Compulsion is the innate desire of energy to change. We attach a lot of value to “change” - good or bad,
better or worse, more or less… During the act of creation, which is perhaps another way of saying, during
the act of effecting change, I look for the intersection of compulsion and the resistance to compulsion and
what presents itself in those spaces. The intersections of curiosity and choice. Or simply, following an
impulse toward an end.

I employ the principles of improvisation throughout the entire creative process. The audio for each work
(COMPULSION; The Heart is a Gambler, A Fickle Little King) is a recording of a live, improvised piece
made entirely from my vocalizations processed through two effects pedals. Each video was made to fit
the audio, to create a world for the sound to inhabit. The process for animating Gambler specifically
followed the same improvisation principles in both the initial creative stages and later, in editing.
Establishing visual patterns to break them and create new patterns... compulsively.

Web: https://www.youtube.com/channel/UCrMiJDLahVdgDk2Jx9f8GHQ

Instagram: @leeannpeppers

___________________________________________________________________

Leah Smith
Canton, NC
Cascade. 2024. 42" x 33". Ink, Paper. $2,500

Leah Smith investigates the interface between human creativity and the natural world through abstract
forms in drawing and sculpture. After growing up in the shadow of the Rocky Mountains near Denver, CO,
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she fell in love with exploring the green, worn-down hills of Appalachia while attending college in North
Carolina, and now calls the town of Canton, NC home. She earned her BA in Studio Art from Davidson
College in 2013, where she was the recipient of the McAllen Scholarship for Studio Art. Her work has
been exhibited nationally, and she has held residencies at the Hambidge Center (GA) and I-Park (CT).

Statement: My work explores ideas of human creativity and labor in relation to natural creative processes
and deep time. Thinking about these themes, I am nearly always drawn toward ways of making that
involve patterns and repetition, and so my artistic practice is governed by the compulsion to KEEP
GOING, based on the faith that there is some kind of beauty or clarity that is going emerge from what
seems like a simple, repetitive process. At times the work becomes meditative, at other times it's just
work, but no matter what I am compelled forward by the discoveries that I hope to be waiting down the
long, slow path. The works I am submitting for this call are ink on paper, hand drawn with technical pen.
They are part of a series of "soft grid" drawings that juxtapose the rectilinear grid characteristic of the
human-built environment against undulating natural curves and imperfection. Materials: Ink, Paper

Web: leahsmith.studio

Instagram: @technechroma

___________________________________________________________________

Brooks Harris Stevens
Pendleton, SC
Persistence. 2022. 22" x 31" x 3". Hand stitching, Silk dupioni cloth, Gold thread. NFS

Brooks Harris Stevens is an artist and Professor living in the foothills of the Blue Ridge Mountains. She
received her BFA in Fibers from Savannah College of Art and Design and an MFA in Textiles/Fibers from
East Carolina University, School of Art and Design. Brooks is an interdisciplinary artist who focuses on
creating work that reflects our human experiences deeply rooted in textiles. Her creative practice finds
solace in the mending of cloth, land and the built environment as well as using her voice to highlight
societal issues using textiles as a form of activism reflective of cultural and political complexities in the
United States. She has lectured on textiles practices in Europe, Asia and the U.S. while exhibiting work in
solo, group, and juried exhibitions nationally and internationally. Recently, she had work in exhibitions at
The Cultural Center of Cape Cod and at the QiPO Artfair in Mexico City, MX. Brooks has exhibited work
in the following selected locations Textile Center in Minneapolis, Minnesota, Robert Hillestad Textile
Gallery at the University of Nebraska, Lincoln Nebraska, Kent State Museum, Kent, Ohio, Frontviews
Gallery in Berlin, Germany, Teshima Gallery in Paris, France, Textile Quilt Museum in San Jose, CA, New
England Quilt Museum, and the Hangaram Museum in Seoul, South Korea. Harris Stevens maintains a
dedicated artistic career working to expand her studio practice as she approaches making work that
intertwines her personal history and challenges we face in the United States.

Statement: All of the works submitted have a clear compulsory aspects to them in that they were all
completed or are still in progress using repetitive actions such as stitching, or adding to something with
hundreds of brass bullet casings, plastic combat figures or obsessively stitching text exploring the ideas of
persistence in today's world. A sense of not giving up as a compulsory action.

Web: brooksharrisstevensart.com

Instagram: @brooksharrisstevensart (IG)
___________________________________________________________________
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Lindsay Swan
Watkinsville, GA
Hindsight is 57/43: The Effects of Triangulation - The Game of Divide and Conquer. 2024. Triangulation:
24" x 24" x 24", Flying Monkey: 18" x 18" x 18”, Enabler: 14" x 14" x 16", Scapegoat: 10" x 10" x 12",
Golden Child: 7" x 7" x 9", The Narcissist: 4" x 4" x 6.5". Ceramic. $6,250 (all)

This Ceramic nesting doll describes a comparison between the family roles and the power dynamics in a
household of a narcissistic parent with the divisive manipulative controls used in recent politics. I am
introducing the different roles that a narcissist will place on family members, colleagues, and friends; such
as the scapegoat, golden child, enabler, and the flying monkey a type of enabler). My work shows how
and why these rolls are interchangeable. It explains how a narcissist is able to pit people or groups
against each other to obtain narcissistic supply or fuel. I am addressing the different kinds of
consequences a person should expect if they do not go along with or confront a narcissist. The purpose
behind my work is to understand the mental manipulations used to control through triangulation, a divide
and conquer strategy. This occurs when an outside person or people intervene or are drawn into a conflict
for an abusive purpose. The narcissist will play off insecurities of all parties involved against each other,
while acting as the go-between in order to manipulate and control multiple people simultaneously.

Statement: My work describes a comparison between the family roles and the power dynamics in a
household of a narcissistic parent with the divisive manipulative controls used in recent politics.

Web: lindsayswan.net

Instagram: @fancypants_swan

___________________________________________________________________

Jon Swindler
Athens, GA
Love Letter. 2024. 15 " x 20". Woodcut, InkJet. $350

Jon Swindler is an artist and teacher. He currently teaches in the Printmaking and Book Arts Area within
the Lamar Dodd School of Art at the University of Georgia in Athens. He holds a BFA in studio art and art
education from Fort Hays State University in Hays, Kansas and an MFA from Southern Illinois University
in Carbondale. Jon is also one half of "Two Parts Press" where he works on a variety of personal and
collaborative print projects.

Over the last several years he has exhibited his work in dozens of solo, competitive and invitational
exhibitions both nationally and internationally and has performed visiting artist workshops and lectures at
various institutions.

Statement: With these particular works the idea of compulsion relates to the mark making/carving used to
create these images. It's a tedious and repetitive process that accumulates in images which are
somewhat pre-planned, but ultimately form through this act of compulsive mark-making.

Instagram: jonswindler_studio

___________________________________________________________________

JOY TIRADE
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Oakland, CA
The Wilderness. 2017. 4m 3s. HD single-channel video. NFS

I create lens and pigment-based intermedia meditations on love and longing to raise questions about
memory, perception, and the human need for wholeness. My photography and video practice often
centers on how our environments can shape our consciousness and how a landscape or a place has a
symbiotic relationship with its occupant.

My work asserts that if we are going to heal the planet, we must first begin to heal our connection to our
local environments and reconnect with nature, even in urban settings. To heal the earth, we must heal our
spiritual connection to it. I often use the body or the absence of the body to articulate a yearning for a
better future—a future yet to be imagined or expressed.

joy tirade is a visual artist working primarily in video, alternative process photography, and installation.
She aims to provide pathways for connection in our disconnected time through phenomenological inquiry.
The Aphelion Film Festival in Italy recently awarded her video work Best Eco-Cinema in the summer of
2023.

joy tirade holds an MFA from UNC-Chapel Hill. She has exhibited work internationally in British Columbia,
Norway, Lithuania, and South Korea. Nationally, she has shared work at The Mint Museum, The Ackland
Museum, CAM, Masur Museum, the Carrack, LUMP, Fluorescent Gallery, Carnegie Visual and
Performing Arts Center, Red Ink Studios, and LACDA. She lives and works in Oakland, California, where
she facilitates a community painting collective | @__officehours

Statement: Memory's Role in Obsession: “The Wilderness”
Memory can serve as both a sanctuary and a prison. This video explores how past experiences and
memories can trigger obsessive thoughts and behaviors. By portraying POV scenes of a character who
are trapped in a loop of their own recollections, this work sheds light on how memories can fuel
compulsions, leading individuals to relive and fixate on certain events, unable to move forward. This
exploration underscores the powerful grip that memories and a setting can have on our present actions
and mental state.

My work highlights the intricate connection between how we perceive our environment and the
compulsive behaviors that can arise from these perceptions.

Web: www.joytirade.com

Instagram: @joytirade
___________________________________________________________________

James Toftness
Savannah, GA
An apology made on the matter of material in metaversal times, IX. N/A. 19.8" x 27.8". C-print. $750

James Toftness (American, b. 1984) focuses his artistic practice on concerns regarding the boundary
between nature and technology, and on the slippages amongst perceived, given, and mediated realities.
Complementing these core concerns, Toftness incorporates imagery from various nodes of visual culture,
including art historical imagery. As a primarily lens-based artist, he is fascinated by how we value images
and by the nature of perception.
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Toftness utilizes both digital and film formats, video, experimental printing processes, and papier-mâché
sculpture. He is currently pursuing an MFA in Photography at the Savannah College of Art and Design.

Statement: This project has at its core the tension between how much time we spend increasingly
immersed in realities molded by technology and the material effects that accompany such technological
saturation. The papier-mâché limbs seen in the images are stand-ins for the physical duplication and
mutation that comes with immersion into an ever more digitized reality. Arguably, any examination of our
relationship to technology is heavily anchored in compulsion. The compulsion to create and invent, but
then also the compulsive use of new technologies. As we wrestle with the effects of social media, we are
also looking towards a future permeated with augmented and virtual reality, one where we attempt to map
and replicate all physical space and associated data. Utility and ease may be the pretenses on which
these future technologies are built, but compulsion, the inability to disengage, will be the main driver of
their uptake. And whether or not we

Web: jamestoftness.com

Instagram: @jwtoftness

___________________________________________________________________

Marcella Vlahos
Athens, GA
Defrosting. 2024. 30" x 40". Oil, Textiles, Panel. $1,200

Marcella Vlahos is a Greek-American artist pursuing a Bachelor of Fine Arts in Drawing and Painting at
the University of Georgia. While her primary medium is oil paint, she also has a passion for ceramic figure
sculpture and watercolors. Marcella’s work has been exhibited at the Roy C. Moore Gallery and the
Bascom Center for the Arts, and she participates in fine art festivals throughout the metro Atlanta area.

Statement: These works pertain to the compulsion to solve. They were created during a transitional
period in my life when I was continuously reflecting on my circumstances in an attempt to understand and
resolve things that came to the surface. I believe this reflects the collective human experience—trying to
make sense of a complex, interconnected reality by identifying patterns and organizing things into
digestible themes.

Web: N/A

Instagram: @marcella.artt

___________________________________________________________________

Derrick Whaley
Baltimore, MD
SOLID#1. 2024. 8.5 " x 11". Photograph. $50

Born and raised in Baltimore, My passion for Photography started when I was in high school but I took it
more seriously in college when I enrolled in a digital photography class and it opened my eyes to
photography even more and haven't looked back since. I purchased my first camera during that time
period and later started using my iPod as another camera source to take pictures just because it's easy,
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convenient, and with the increase of technology I'm able to think/ create outside the box, there's no
limitations on being creative.

Statement: COMPULSION IS RELATED TO MY WORKS BECAUSE ITS ABOUT THE DESIRE OF NOT
GIVING UP, BRING STRONG, AND HAVING THE STRENGTH TO FACE THE OBSTACLES AHEAD,
OVERCOMING ADVERSITY.

Web: https://www.instagram.com/ivisionphotos/

Instagram: @ivisionphotos

___________________________________________________________________

Kate Windley
Stephens, GA
Dirt Quilt. 2023. 53" x 74". Georgia Dirt, Screen Printed Designed Fabric, Cotton, White Polymer Medium.
$725

Kate Windley was born in the agricultural region of northeastern North Carolina. She grew up in a small
coastal community located on the Pamlico Sound. She has exhibited works at the International Print
Center, The Anderson, and Berry College and teaches at the University of North Georgia. Her art focuses
on the connections between the expressive qualities of drawing along with the repetition and use of a
matrix in screen printing. She is currently making her art and raising her son, Leo, in Maxeys, Georgia.

Statement: Each submission is connected to a different body of work-- the dress and coat are part of a
medical forms/medical clothing series where the compulsion comes from abstracted prints of urine
bottles, medicaid application forms, and emesis bowls-- the compulsion to sustain health (uncontrollable
acts)- and of daily needs is a theme in my work. I use these items to care for my disabled son. To make
this work, I photographed medical equipment, burned screens from these photographs, screen printed
fabric, pieced this into a quilt after printing, then made the quilted screen print into a garment to wear
(abstracted) what is often considered taboo.

The second work is made from processed Georgia Dirt from my yard that is printed on various fabrics with
patterns of hands, faces, and subtle figures-- the quilt was sewn with a traditional pattern- Irish Chain
Quilt- the compulsion to clean is a dominant theme in this work as is the compulsion of the act of sewing
rows and the cycle of the quilt pattern.

The final work, the photograph, is an honest look at caregiving and shows a common day on the porch. I
wanted to photograph my son at the end of a long Georgia day in July. I used a tripod to take the image,
perhaps the less driven by compulsion and more by the everyday- the compulsion to care for another
person- to parent.

Web: katewindley.com

Instagram: kate_windley

___________________________________________________________________

Jordan Winiski
Athens, GA
Magnolia Vase Self-Portrait. 2024. 18" x 8" x 8". Ceramic. $750
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Jordan Winiski is a Master of Fine Arts student in Ceramics at the University of Georgia. Jordan is from
Greenville, SC where she taught at local art centers and graduated from Furman University, studying
Studio Art and Sustainability Science. Jordan is passionate about teaching and the importance of
spending time outside. She has completed residencies in Georgia and Massachusetts and was named a
2022 South Carolina Emerging Artist by the South Carolina Arts Commission.

Statement: I utilize porcelain to imply action and the impulse to make art with clay. The thin porcelain has
been stretched, thrown, stamped, and torn. The porcelain flowers in Magnolia Vase have been squeezed,
transformed, and applied all over. I have embraced an intuitive way of making and my compulsion to
make art in order to create action filled moments with energy and movement.

Web: https://jordanwiniski.com/

Instagram: @jordanwiniskiart

___________________________________________________________________

Grace Witkowski
Lawrenceville, GA
Reaching Out. 2024. 18" x 24". Digital Print. $200

Grace Witkowski is a recent graduate of the University of North Georgia with a BA in Digital Art.
Traditionally trained, she is proficient in charcoal and graphite drawings, oil and acrylic paintings, and
other traditional mediums. For her career, she has chosen to move to digital mediums to pursue concept
art and animation. Even with digital pieces, Grace likes to use a more painterly/impressionistic style, and
takes inspiration from numerous things: her heritage, Baroque paintings, etc.

Statement: Materials: One way to define compulsion is the irresistible urge to behave a certain way.
Mental illness, in general, causes people to act differently than they would normally due to imbalance of
certain neural chemicals, most commonly known are serotonin and dopamine. My pieces show my
personal experience with general anxiety disorder and how it shaped my view on the world growing up,
specifically relationships. Being adopted from an early age contributed immensely to me having anxiety,
and it was not diagnosed until I reached college. My anxiety manifested in a compulsion to be a perfect
child, for if I did not perform or act a certain way my parents wanted, I was a bad child that should be
given up. This compulsion came at the cost of my health: hair loss, poor appetite, no sleep. In addition,
my anxiety limited my personal freedom, for it caused me to not go out very much or get my driver's
license when all my friends were. The worst of it was when I did not perform to my standards in school; I
would punish myself mentally or physically (self harm). I was still very high achieving, so my parents did
not think there was anything wrong with me which validated my compulsion to be perfect.

Mental health medication is a double edged sword. I traded one compulsion for an entirely different need.
My peace and escape comes at the cost of upkeep and maintenance of my own mental health and
physical well being. While this set of pieces, “Reaching Out” and “Vulnerability”, represent me escaping
these compulsions caused by my anxiety when I finally reached out and got help, they also represent the
ever need of daily pills. I made this originally two years ago in the midst of my own recovery for a class
project, so it is cathartic to go back and improve it to new heights. Not only has my skills as an artist
grown, I too have grown to be a stronger person thanks to my new ‘compulsion’.

People have a stigma against antidepressants, so I want to spread awareness through these pieces. Yes
medication is not good for everyone, but when you reach a certain point, it is the only thing that can help
with the effects of mental illness. They are called disorders because they disrupt people’s lives, and not
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many people think about this. People deserve to be better, and it takes a healthy compulsion to defeat a
toxic one.

Web: https://gracewitkowskiportfolio.wordpress.com/

Instagram: @gracesart.png

___________________________________________________________________

Jen Wohlner
Saint Louis, MO
Ben and me, over time and in my memories. 2023. 50" x 38”. Pen, Ink, Colored Pencil, Paper. NFS

Jen Wohlner makes detailed pen, ink and colored pencil drawings, ceramic and wood sculptures, and
Internet art. Wohlner makes art about her memories of and hopes for her biological, chosen and queer
family relationships.

Wohlner’s solo exhibitions include Wildfruit Projects in Saint Louis, the Saint Kate in Milwaukee, and the
Helen Lindhurst Fine Arts Gallery in Los Angeles. Wohlner’s notable Internet work includes co-founding
Lex (https://www.lex.lgbt/), a popular location-based queer community and dating app.

Jen Wohlner lives and works in Saint Louis, Missouri. She received her BFA from the University of
Southern California and her MFA from the School of the Art Institute of Chicago.

Statement: Both my process and the content of my drawings involve compulsion. Compulsion for me
takes the form of dedication, longing and a friendly but constant obsession. While my drawings use
familiar materials, they are also highly detailed with complex visual systems, taking approximately 6
weeks of dedicated attention and time to complete. Please see more details of my drawings on my
website, https://jenwohlner.com/.

But the content of my drawings is also related to compulsion. My drawings' subject matter is my hopes
and dreams for and memories of close personal relationships. I reveal this explicitly in each drawing's
title. Before starting a drawing I diagram these relationships again and again until a composition is both
truthful AND teaches me something new about the relationships.

Web: https://jenwohlner.com/

Instagram: @jensface

___________________________________________________________________

Chansong Woo
Auburn, AL
Untitled. 2024. 36" x 48". Oil, Canvas. $3,000

Born and raised in South Korea, Chansong Woo now lives in Auburn, AL. She received her MFA in Studio
Art and taught as an adjunct professor at Florida State University. Previously, she received her BFA and
MFA degrees in Painting from Sookmyung Women's University in Seoul, South Korea. Her work has been
exhibited nationally and internationally including several solo exhibitions at Gallery Palais de Seoul,
Renaissance Plazza Cheongpa Gallery, and Artinsun Gallery and various group exhibitions at Pen and
Brush, York Art Gallery, Whatcom Museum, Pensacola Museum of Art, Sunny Art Prize 2022, Museum of
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Fine Arts at FSU (MoFA), Dutton Gallery at California State University, San Bernardino, Grand Gallery at
McNeese State University, FSU Honors, Scholars, and Fellows House, CICA Museum, Songwon Art
Center, Palais de Seoul, Culture Station Seoul 284, and 311 Gallery. Also, she was a recipient of the 2023
Graduate Student Excellence in Visual Arts Award and 2022 Virtual Instruction Award at FSU, a longlist
artist of the Aesthetica Art Prize 2024, and a live gallery shortlisted artist of the Sunny Art Prize 2022 in
the UK.

Statement: As an interdisciplinary artist, my recent work aims to show how personal memory and trauma
can be expressed as art and communicate with viewers who have different social, cultural, and political
backgrounds. As a post-generation visual artist, I recollect and recreate the images I’ve experienced from
secondary sources such as documentaries, stories, and images. These paintings show how historical
memory and trauma are transmitted to the post-generation and constitute their memories in their own
right.

Web: https://www.spacewoori.com/

Instagram: N/A
___________________________________________________________________

Tyler Worthington
Franklin, TN
You're not here. 2024. 14.5" x 9.5x9". Plaster. Clay. NFS

Tyler Worthington is a multimedia artist currently living in Nashville, Tennessee. He graduated cum laude
from Austin Peay State University in 2018 and received a BFA in Studio Art. He prefers to work in many
different mediums, including but not limited to video, sound, collage, printmaking, performance, and
sculpture. After being told to “be himself” one too many times as a child, he pursued his passion to
become an artist.

Statement: All of my work is an act of compulsion. It attempts to freeze moments of reflection, desire,
and longing, into stasis. Grief and nostalgia rendered as weathered and worn totems now well worn like
sidewalks and old concrete steps. Against all logic I am compelled to create objects that render the
intangible as the physical affected by the every day passage of time.

Web: www.inversiontheory.com

Instagram: @inversiontheory
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